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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the fol- 
lowing terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means 
the Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe cor- 
rectly the property to be sold, but it does not warrant the correctness of de- 
scription, genuineness, authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids 
are to be for a single article even though more than one article is included 
under a numbered item in the catalogue. If, however, the articles under any 
one numbered item are designated as a “Lot” then bids are to be for the lot 
irrespective of the number of articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the 
event of any dispute between bidders, the auctioneer may, in his discretion, 
determine who is the successful bidder, and his decision shall be final; or the 
auctioneer may reoffer and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance over the previous bid, may be 
rejected by the auctioneer, in his discretion, if in his judgment such bid would 
be likely to affect the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to 
the Galleries immediately following the sale thereof, and payment of the 
whole purchase price, or such part thereof as the Galleries may require, shall 
be immediately made by the purchaser thereof. If the foregoing condition, 
or any other applicable condition herein, is not complied with, the sale may, 
at the option of the Galleries, be cancelled, and the article, or lot, reoffered 
for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a 
sale without reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder 
upon the fall of the auctioneer’s hammer, and thereafter the property is at the 
purchaser’s sole risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day fol- 
lowing the sale may be turned over by the Galleries to a carrier to be delivered 
to a storehouse for the account and risk of the purchaser, and at his cost. If 
the purchase price has not been so paid in full, the Galleries may either cancel 
the sale, and any partial payment already made shall thereupon be forfeited 
as liquidated damages, or it may resell the same, without notice to the buyer 
and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or can- 
not be delivered in as good condition as the same may have been at the time 
of sale, the sale will be cancelled, and any amount that may have been paid 
on account of the sale will be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal 
Excise Tax equivalent to 20 per centum of the price for which sold on jewelry, 
clocks, silver, gold, furs, etc. However, articles of these categories sold for 
certain classes of consignors are exempt from this tax. Items in this cata- 
logue subject to the Federal Excise Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required 
to pay the New York City sales tax of 1 per centum of the price for which all 
articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and 
conditions as it may prescribe, but without charge for its services, will under- 
take to make bids for responsible parties approved by it. Requests for such 
bidding must be given with such clearness as to leave no room for misunder- 
standing as to the amount to be bid and must state the catalogue number of 
the item and the name or title of the article to be bid on. If bids are to be 
made on several articles listed as one item in the catalogue, the request should 
state the amount to be bid on each article, unless the item contains the nota- 
tion “Lot”, in which case the request should state the amount to be bid ‘‘For 
the Lot”. The Galleries reserves the right to decline to undertake to make 
such bids. 


14. The Galleries will facilitate the employment of carriers and packers by 
purchasers but will not be responsible for the acts of such carriers or packers 
in any respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the 
Galleries or by public announcement by the auctioneer at the time of sale. 
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EVENING SESSION 
Wednesday, May 24, 1944, at 8:15 p. m. 


CATALOGUE NUMBERS I TO 121 INCLUSIVE 


THEODOR ALEXANDER WEBER GERMAN: 1838-1907 


1.DEPARTURE OF THE FISHING FLEET. Figures of peasants and 
children standing upon a pier, waving to a departing schuyt, other vessels 


_-heading for the open sea in the distance. Signed at lower right TH. WEBER. 


“(Florida Private Collector) Watercolor: 10 x 15 inches 


WALT KUHN AMERICAN: B. 1880 
2. VASE OF FLOWERS. A brown vase filled with pink and white blossoms 
and deep green leafage. Signed at lower left WALT KUHN. (NV. VY. Private 
Collector) Watercolor: 10 x 7\%4 inches 
“Collection of Arthur B. Davies, New York, 1929 


AUGUSTE RODIN FRENCH: 1840-1917 
3. SEATED NUDE. Full-length figure of a nude girl seated on a ledge, her 
legs crossed. Watercolor and pencil: 12% x 9% inches 


From the Galerie Bourgeat, Paris 


JOHANN HENDRIK WEISSENBRUCK Durcn: 1824-1903 
4. DUTCH CANAL. Gray cloudy sky reflected in the water of a narrow 
canal, with a row of willows bordering the farther shore, taller trees growing 
at the right. A woman crosses a foot bridge, a peasant and child appear on 
e bank. Signed at lower right J. H. WEISSENBRUCK, f. and dated ’8o. 


(Florida Private Collector) Watercolor: 194 x 11% inches 
GEORGES MICHEL FRENCH: 1763-1843 


5. LANDSCAPE WITH WINDMILLS. ‘Two windmills on a knoll border- 

ing a winding road, russet woods at the right. In the left distance a wide 

plain darkened by gathering nimbus clouds. (.V. Y. Private Collector) 
Panel: 142 x 201% inches 


/ § 
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CHARLES EMILE JACQUE FRENCH: 1813-1894 
6. SHEEP. A sunlit straw-covered stable interior with two recumbent and 
one standing sheep, and two chickens before a manger, a lantern hanging on 
the wall at left. Signed at lower left cu. Jacque. (Willets) 13 x 11¥%4 inches 


GUSTAVE JEAN JACQUET FRENCH: 1846-1909 


7,.PORTRAIT OF A GIRL. A young girl at bust-length to half right, in 
a striped golden yellow dress with square neck, a purple flower worn in her 


dark hair. Signed at middle left c. yacqueT. (Florida Private Collector) 
Panel: 14 x 12 inches 

From Arthur Tooth @ Sons, London 

HUGH DOUGLAS HAMILTON Ir1IsH: 1734-1806 


8. CHILD WITH DOG. A little girl in white frock with blue sash, seated 
to the left, caressing a spaniel. Signed at right HAMILTON, and dated 1776. 
(Tuxedo Private Collector) Pastel, oval: 9% x 72 inches 


JOHN RUSSELL, R.A. BRITISH: 1745-1806 
g. COTTAGE INTERIOR. Interior of a cottage, with a young peasant 
woman in orange dress and blue apron, bending forward to break a stick 
against her knee, before an oven; a window with a candle on the sill at right. 
(N.Y. Private Collector) Pastel: 2334 x 17% inches 
Collection Haas, Paris 

From André J. Seligmann, Paris, 1925 


Exposition des Maitres Anglais, Paris, 1919, no. 218 


HENRY ALKEN BriTIsH: 1784-1850 
10.THE STEEPLE CHASE: THE START and THE FINISH: PAIR 
PAINTINGS. The Start, four entries mounted by jockeys in colored silks, 
approaching a water jump with spectators in the background; and The 
Finish, with jockeys urging their mounts, one taking a ditch at the right; 
green open country. Both signed, at lower right and left respectively, ALKEN. 
(N.Y. Private Collector) On panel and board: 834 x 15 inches 
Collection of the Rosenbach Company, Parke-Bernet Galleries, Inc., 1942 
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FREDERIC REMINGTON, A.N.A. AMERICAN: 1861-1909 
11.‘DON’T NOBODY HURT ANYBODY’, SAID SPECIMEN JONES. 
A quarrel brewing over a card game, with seven figures surrounding a card 
table, two with guns drawn, another with his gun laid upon the table, as 
Specimen Jones in cape and spurs enters the room from the left. In the fore- 
ground, an overturned chair. Signed at lower right FREDERIG REMINGTON. 
(Chicago Private Collector) Grisaille: 25 x 35 inches 


[See illustration] 


CHILDE HASSAM, N.A. AMERICAN: 1859-1935 


12.CHURCH OF THE PAULIST FATHERS. Roof tops and city build- 
ings of New York seen before the gray towers of a church silhouetted against 
a grayish blue sky; trees in bright green foliage at middle right. Signed at 
lower left CHILDE HASSAM, and dated fune 1907. 22, x 24% inches 


Purchased from the artist 
From E. & A. Milch, New York 
Exhibited at the San Francisco Museum of Art, San Francisco, 1936 
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[NUMBER 13] 


CHARLES FRANCOIS DAUBIGNY FRENCH: 1819-1878 


13. POOL AT SUNSET. A pond surrounded by green and russet trees, 
with cattle standing in the shade at the water’s edge; the sun, sinking below 
the horizon, lights the surface of the pool. Signed at lower left DAUBIGNY; 
with stamp of the Daubigny sale on back of panel. (N. Y. Private Collector) 

Panel: 934 x 17 inches 
From the Galerie Georges Petit, Paris 


Collection of Francis Ralston Welsh, Parke-Bernet Galleries, Inc., 1938 


[See illustration] 


EMILE CHA?LES LAMBINET FRENCH: 1815-1878 


14. THE FARM. Ducks swimming among the pond lilies by the reedy shore 


of a stream; on the farther bank, a woman with two cattle approaching a 
thatch-roofed farm building and sheltered hayrick. Signed at lower left 
EMILE LAMBINET, and dated 1857. Cradled panel: 152 x 23Y% inches 
Collection of Arthur Curtiss James, New York, 1941 


4 


EMILE VAN MARCKE FRENCH: 1827-1890 
15. CATTLE. Two brown and white cows wading in a shallow pool filling 
the immediate foreground; wooded background with a glimpse of sky at 
upper right. Signed at lower right EM. VAN MARCKE. (Willets) 


24 x 191 inches 
© From Boussod Valadon et Cie., Paris 


From Eugene Glaenzer, New York 


GEORGE H. BOGERT, A.N.A. AMERICAN: B. 1864 


16. HAULING LOGS. Autumn woods, with a peasant boy in a blue smock, 
and two teams of oxen hauling logs on a road leading towards a sunlit 
clearing. (NV. Y. Private Collector) 28 x 36 inches 


FRANCOIS AUGUSTE ORTMANS FRENCH: 1827-1884 
17. 1HE FAIRY POOL. Ducks swimming upon a pool, the light of a 
cloudy sky reflected in the water; a curving green shore borders the fore- 
/ ground, with woods enclosing the middle distance. Signed at lower right 


GAUGCUSTE ORTMANS. 26 x 33% inches 
Collection of the Comte de Montbrun, Paris 


JOHANN HENDRIK VAN MASTENBROEK DutcuH: .B. 1875 
18. ROTTERDAM HARBOR. Cloudy blue sky reflected in the canal 
where barges and sailing vessels are moored along the quays. Trees shade 
the banks at right and left; in the middle distance, the sunlit facades of 
city buildings. Signed at lower right J. H. v. MASTENBROEK and dated ’95. 


(Florida Private Collector) 25/2 x 3534 inches 
JULES DUPRE FRENCH: 1812-1889 


1g. CATTLE WADING. A stream flowing beneath an arched white bridge 

df in the middle distance, shaded by the overhanging foliage of trees in the 

foreground; five cows watched by a peasant boy are watering at the right. 

Signed at lower left JULES pupRE, and dated 1872. (Ohio Private Collector) 

17 x 23 inches 
From Bernheim jeune et fils, Paris 


JACOB MARIS DutcH: 1837-1899 
20.RIVER SCENE. A sailing barge and smaller boats moored upon the 
gray water of a river, before the clustered buildings of a town on the farther 
shore, and windmills silhouetted against the cloudy sky. Signed at lower left 
J. MARIS. (Florida Private Collector) 114 x 21¥ inches 
From Arthur Tooth & Sons, London, 1908 
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[NUMBER 21] 


JEAN BAPTISTE EDOUARD DETAILLE FRENCH: 1848-1912 
21.EPISODE FROM THE FRANCO-PRUSSIAN WAR. German 
soldiers passing through a town, one in the foreground directing a covered 
supply wagon drawn by a sorrel and a white horse emerging from a stone 
archway; in the background a sunlit street. Signed at lower left EDOUARD 
DETAILLE, and dated 1871. (Wallets) Cradled panel: 14% x 10Y2 inches 
From Boussod Valadon et Cie., Paris 


[See illustration] 
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JEAN JACQUES HENNER FRENCH: 1829-1905 
22,NYMPHE AU BORD DU RUISSEAU. Full-length nude figure of a 
girl with flowing auburn hair, standing at the edge of a pool before a curtain 
of foliage and blue sky, balancing herself against the bending trunk of a tree. 
Signed at lower right J. J. HENNER. (NV. Y. Private Collector) 
Panel: 13 x 9% inches 
[See illustration] 
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[NUMBER 24] 


GUSTAVE COURBET FRENCH: 1819-1877 
24.GROTTO ON THE LOIRE WITH HERONS. Steep wooded banks 
of a curving stream with rich foliage shading the mirror-like surface of the 
water, two herons at the left on a boulder amid stream before the perpendicu- 
lar rock wall forming the shore. Signed at lower right G. couRBET. (Fifth 
Avenue Bank of N. Y., Executors) 181% x 22 inches 
Collection of Emperor Wilhelm ITI of Germany 

From the Modern Galerie, Wertheim 


Exhibition of Paintings by Courbet, Baltimore Museum of Art, Baltimore, 
1938 
[See illustration] 
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[NUMBER 25] 
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ANDRE DERAIN FRENCH: B. 1880 
25.T ETE DE FEMME. Head and shoulders portrait of an auburn-haired 


woman, glancing to the left; in green dress, with narrow white collar. Shaded 
brown background. Signed at lower right A. DERAIN. 


Paper on panel: 13 x 9% inches 
Collection of Count Lafon 


[See illustration] 
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GUSTAVE LOISEAU FRENCH: 1865-1928 
26. LANDSCAPE. A forking road bordered by low-roofed village houses 
in the middle distance, and a flowering meadow in the foreground, with a 
peasant woman tending two cows; trees in autumn foliage outlined against 
a brilliant blue sky. (Canadian Consignor) 21 x 2534 inches 


GIORGIO DE CHIRICO ITALIAN: B. 1888 
27. VIEW OF ROUEN. View of the clustered houses of the town on a 
hillside surrounded by trees in green and russet foliage and centred by a 
cathedral with spire rising before the light blue sky. Signed at lower right 


Y, G. DE cuIRIGO. (De Segrais) 15 x 1814 inches 
a , 4 
CONSTANTIN GUYS FRENCH: 1805-1892 


60 


(Avett 


28. NAPOLITAINE AU TABLIER BLEU. Standing full-length figure 
in gray gown, one hand in the pocket of a blue apron. Shaded blue back- 
ground. Sepia wash and watercolor: 934 x 6 inches 
From the Galerie Kleinmann, Paris 


Collection of Mildred H. Lamb, Parke-Bernet Galleries, Inc., 1941 


HENRI DE TOULOUSE-LAUTREC FRENCH: 1864-1901 
29.SET OF THREE LITHOGRAPHS. Delteil nos. 191, 192 and 193. 
“Déposition Dupas”, ‘““Déposition Ribot”, and “Déposition Soudais” ; court- 
room scenes. Executed in 1896. Signed in the stone with monogram and 
dated. Fine impressions. Procés Arton. Rare as a complete set. 


171/Q x 22%2,17 x 22%, and 1434 x 19 inches 


EDGAR HILAIRE GERMAIN DEGAS FRENCH: 1834-1917 


30. PAYSAGE. A steep jagged cliff rises at right from a cleaved rocky fore- 
ground overgrown with colorful grasses; from the left a road enters the 


ygetddle distance and winds about a knoll. Signed at lower right prcas. 


Pastel: 11Y2 x 15% inches 
Collection of Tadamosa Hayashi (Chief Commissioner for the Japanese Gov- 
ernment to the Exposition Universelle, Paris, 1900) , New York, 1913 


From Durand-Ruel, New York 
Collection of John Quinn, New York, 1927 
Collection of Arthur B. Davies. New York, 1929 


ANDRE DERAIN FRENCH: B. 1880 


le Bile aes An ovoid jar filled with white, blue, dark red and orange 


owers. Shaded background. Signed at lower right a. peratn. (N. Y. 
Private Collector) 11 x 734 inches 


Collection of Arthur B. Davies, New York, 1929 
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[NUMBER 32] 


PAUL GAUGUIN FRENCH: 1848-1903 
32. PAYSANNE DE BRETAGNE. A peasant woman in blue and red gown 
with a hood, and wearing sabots, is holding fruit in her apron, standing before 
a rose hill in the background. Deep yellow sky tinted with green and rose. 
Signed at lower left Pp. GAUGUIN. (Fifth Avenue Bank of N. Y., Executors) 

3134 x 14 inches 
From the Kathe Perls Gallery, Paris and New York 
Described and illustrated in John Rewald, Gauguin, n.d., p. 166, no. 6ob, 

illustrated p. 60 
[See illustration] 
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|NUMBER 33] 


JEAN JACQUES HENNER FRENCH: 1829-1905 
33. PORTRAIT OF A GIRL. A young girl with long auburn hair covering 
her shoulders, facing the spectator, her face and neck lighted by a brilliant 
é light from above; wearing a black V-necked gown. Dark brown background. 
Signed at upper left J. J. HENNER. (JV. Y. Private Collector) 


1934 x 15% inches 
From Scott G Fowles, New York, 1903 


Collection of Emil Winter, Parke-Bernet Galleries, Inc., 1942 


[See illustration] 
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[NUMBER 34] 
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ADOLF SCHREYER GERMAN: 1828-1899 


34. ARAB SCOUTS. Desert scene, with two Arabs in white and purple 
burnooses, each armed with a rifle and pistols, mounted on black and white 
chargers riding across the foreground before an embankment; white adobe 
houses appearing on the brow of a hill at right. Vivid blue cumulus sky. 
Signed at lower right Ap. SCHREYER. (Paulding) 27 x 22% inches 


[See illustration] 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
35.PRAIRIES INONDEES VUES A TRAVERS LA FEUILLEE. 


Wooded shores of the outlet of a lake which extends to a distant mountainous 
shore seen through the trees at right, the feathery gray-green foliage framing 
a view of a blue cumulus sky. A boy in a red cap, playing a flute, leans 
against a tree trunk on the sloping flowering embankment at the left. Signed 
at lower left coroT, and dated 1874. (Paulding) 24 x 1934 inches 
Collection Mayer, Paris, 1875 


From Arnold & Tripp, London, 1881 


Or rom Durand-Ruel, New York 


Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. 1m, 
p. 66, no. 1445, illus. p. 67 


[See illustration | 


[NUMBER 35] 


[NUMBER 36] 


eA PP 
set 
JEAN JACQUES HENNER FRENCH: 1829-1905 


36. NUDE IN A LANDSCAPE. Nude figure of a girl with long fair hair 
falling over her shoulders, reclining on a grassy slope looking towards a pool. 
Woods in dense brown foliage border the shores, a blue sky reflected in the 
water. Signed at lower right J. J. HENNER. (Chicago Private Collector) 


2534 x 361% inches 
From R. C. G N. M. Vose, Boston 


[See illustration] 
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V Jo re [NUMBER 38] 
JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 


38.LA CLAIRIERE AUX GRANDS ARBRES (EFFET DU SOIR). 
Twilight scene with a figure in a red cap standing in the green meadow in 
the foreground; in the middle distance, a villa outlined against the golden 
light of a fading sunset and bordering a body of water. Tall trees in varied 
green foliage screen the vault of cloudy sky. Signed at lower left COROT, and 
dated at lower right 1865. 2114 x 15 inches 


Collection Montaignac, Paris, 1892 
From Boussod Valadon et Cie., Paris 
Collection of Caroline Emmerton, Salem, Mass. 


Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. 11, 
p. 216, no. 1901, illus. p. 217 


[See illustration] 
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JOHANNES HENDRIK JURRES DutcH: B. 1875 
39.ST. MARTIN AND THE BEGGAR. St. Martin in armor with helmet 


and shield on a brown mount offering half of his blue mantle to a beggar at 
right; in the background the walls of Jerusalem. Signed at lower right J. H. 
jurRres. (Canadian Consignor) 30 x 3912 inches 


WILLIAM SHAYER BritisH: 1788-1879 
40.GOING TO MARKET. Country landscape with two goats in the fore- 
eround before a blasted tree, and a youth leaning against a donkey which 
stands on the bank of a small pond; wide meadow in the background with a 
woman in a red cape and a man driving a pack donkey. Signed at lower right 
W. SHAYER. (Canadian Consignor) 20 x 24 inches 


From Frost @ Reid, London 


JAMES NORTHCOTE, R.A. Britisi: 1746-1831 
41.PORTRAIT OF A LADY, Waist-length figure to half left, of a young 


Woman wearing a blue gown with white fichu tied with a buff yellow bow, 


with black Gainsborough hat and white plume; standing before a red drapery, 
with landscape vista at left. (Fifth Avenue Bank of N. Y., Executors) 
30 x 25 inches 


THOMAS GAINSBOROUGH, R.A. Britis: 1727-1788 
42.JOHN COLTMAN, ESQ. Waist-length figure to half right, in terra 
cotta coat with dark green waistcoat trimmed with gold braid, and with 
powdered periwig. Shaded brown background. (Dayton Private Collector) 
2934 x 2434 inches 
Note: Accompanied by a MS. certificate by Mr. W. Roberts stating, 
“John Coltman was a prominent member of a family long established at 
Bristol, and this portrait was recently purchased from a descendant, Miss 
Coltman, in that city. It dates from Gainsborough’s Bath period, which ex- 
tended from 1759 to 1774”. 


From Lewis & Son, Ltd., London, 1931 


WILLIAM J. SHAYER Britis: 1788-1879 


"43. FISHERFOLK ON THE SEASHORE. Two rustics, one mounted on 


a brown horse, and a girl in red skirt and straw bonnet, standing beside a 
sailing barge beached on the curving shore of a wide sea; background of 
rocky cliffs and a green embankment at the left. Signed on rocks at lower 
right w. SHAYER. (Canadian Consignor) 28 x 36 inches 
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[NUMBER 44] 
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CLAUDE JOSEPH VERNET FRENCH: 1712-1789 


44. CLASSICAL LANDSCAPES WITH FIGURES: PAIR PAINTINGS 
(A.) A small harbor enclosed by a natural rock arch and bordered by the 
ruins of a castle; figures appear in small boats near the shore, others grouped 
in the foreground, with a couple dancing a minuet accompanied by three 
musicians. (B.) Women bathing on the rocky shores of a cove, before the 
ruins of palaces and temples on the farther shore. (Canadian Consignor) 

39 x 5334 inches 


[See illustration of one] 
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[NUMBER 4.5| 


ADELAIDE LABILLE-GUIARD FRENCH: 1749-1803 


45. MADAME MITOIRE, FILLE DE CARLE VAN LOO, AVEC SES 
DEUX ENFANTS. Three-quarter-length figure of a young woman in blue 
and white gown, with powdered hair dressed with a rose, nursing a small 
child which she holds on a white cloth. An older child, in white frock and 
blue sash, stands in profile at the left, resting her right hand on a small marble- 
topped table. (Fifth Avenue Bank of N. Y., Executors) Pastel: 36 x 28 inches 


Collection of E. M. Hodgkins, Esq., Galerie Georges Petit, Paris, 1927, 
no. 31, illustrated in the catalogue 


Exposition des Pastels Frangais, Paris, 1933 


[See illustration] 
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[NUMBER 46] 
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JOHN RUSSELL, R.A. BRITISH: 1745-1806 


46.PORTRAIT OF A LADY. Three-quarter-length figure of a young 
woman seated to half left in a red chair, looking toward the observer; wearing 
a white gown and white ruffled mob-cap with light blue ribbon and bow 
beneath her chin; her right arm resting on a balustrade. Background of blue 
sky with a crimson drapery at the right. Signed on balustrade at left J. 
RUSSELL, ft. (NV. Y. Private Collector) Pastel: 3614 x 28 inches 


[See illustration] 


PR 


— 
S 


\ 


[NUMBER 47] 


ALLAN RAMSAY ScoTTISH: 1713-1784 
47. MRS. GEOFFREY SCOTT. Portrayed at waist-length slightly to the 
right, in white satin gown edged with lace, with a turquoise drapery over her 
left shoulder; within a painted oval. (Canadian Consignor) 
29% x 2434 inches 
|See illustration] 
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[NUMBER 48] 


GEORGE HENRY HARLOW Britisu: 1787-1819 
48. MISS TOMKISON. Half-length figure of a young woman with dark 
hair, seated to half left, looking towards the observer; she wears a brown 
high-waisted gown and brown coat with rose lining. Gray brown background 
with an aperture and view of a landscape at the left. (Fifth Avenue Bank of 
N. ¥., Executors) 30% x 25% inches 


Note: With a MS certificate by Mr. W. Roberts, which will be given to 
the purchaser, in which he gives the following biography: Miss Tomkison was 
the daughter of Henry Tomkison and the wife of Major Egerton of Dulton 
Park, and probably the sister of Mr. T. Tomkison who exhibited the painting 
at the Suffolk Street Galleries, in 1832, no. 54 (See A. Graves, Century of 
Loan Exhibitions, vol. u, p. 489.) 


[See illustration | 
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THOMAS GAINSBOROUGH, R.A. (ScHooL oF) 

BritIsH: 1727-1788 
49.PORTRAIT OF A GENTLEMAN. Bust-length portrait to half left, 
of a young man in dark gray coat and black waistcoat, with white jabot. Dark 


Ag L ackground. (Canadian Consignor) 2614 x 20% inches 


JOHN RUSSELL, R.A. BRITISH: 1745-1806 
50. MRS. JACKSON. Portrayed at waist-length, her head turned slightly to 
the left, wearing a pink taffeta gown with transparent scarf about her 
shoulders which she holds with her right hand; her brown curly hair bound 
with a blue ribbon. Sky background. (NV. Y. Private Collector) 


2 
/b oO Pastel: 22 x 17¥2 inches 


THOMAS PHILLIPS, R.A; BRITISH: 1770-1845 
51.PORTRAIT OF A GENTLEMAN. Waist-length figure of a young 

- man looking to the left, in reddish brown coat and buff waistcoat, with white 

“ s P bowstock. Dark background. (To close an Estate) 3014 x 25 inches 
SIR WILLIAM BEECHEY, R.A. BRITISH: 1753-1839 


52. MRS HOLMES. Half-length figure of a young woman to half right, in 
gray dress with white fichu, seated in a red armchair before a dark crimson 
drapery; at the right a book upon a green-covered table. (Canadian Con- 
signor) 30 x 25 inches 


JOHN HOPPNER, R.A. Britisu: 1758-1810 
53. WILLIAM WILBERFORCE. Portrayed at waist-length looking at the 
observer, in black coat with white jabot, his right hand visible. Shaded red 
background. (Canadian Consignor) 302 x 25% inches 


” } i - Note: A certificate, which is now unavailable, was written by Mr. W. 
Roberts, dated July 11, 1929 in which he states: ‘This excellent portrait of 
the great philanthropist is not recorded in my book on John Hoppner as it 
has only recently come to light. It comes from the collection of the late 
J. Carpenter Garnier, Esq., of Rookesbury Park, Wickham, who owned many 
interesting family and other portraits, of Gainsborough, Beechey, Owen and 
others. This one by Hoppner of Wilberforce dates from the early 80’s of the 


18th century. I have entered it in the copy of my Hoppner book in view of 
a future new edition.” 


Collection of J. Carpenter Garnier, Esq., Rookesbury Park, Wickham 
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JEAN MARC NATTIER AND ATELIER FRENCH: 1685-1766 
54. PRINCESSE DE ROHAN. Three-quarter length figure of a young 


woman, in white silk gown and blue mantle; seated in a landscape on a tree 
trunk beside a cascading stream at the right; she holds a book inscribed 
Histoire Universelle, with the right hand, turning a page with the left hand, 
looking to half-left. (N.Y. Private Collector) 48 x 392 inches 


Note: Several versions of this subject exist. One was sold with the Jules 
Porgés collection in Paris in 1924 (no. go). Another, probably the original, 


was in the collection of Baron Henri de Rothschild, mentioned by Nolhac 
(v. infra). 


See Pierre de Nolhac, Nattier, Peintre de la Cour de Louis XV, 1925, pp. 
99-100 
[See illustration] 
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PIETRO LONGHI ITALIAN: 1702-1785 


55.-1HE MUSIC LESSON. Interior of a salon with a young woman in 
bouffant rose gown, seated to the right, holding a sheet of music, a basket 
with a workbox and white cloth on the floor at her side; at the left two youths 
playing a cello, and a violin, and a lady in blue seated in profile, holding a 
fan. Background of patterned wall, with yellow portiéres, and a painting of 
Venice. (Fifth Avenue Bank of N. Y., Executors) 22 x 18 inches 


Note: With a MS authentication by Prof. G. Fiocco, of the University 
of Padua, which reads as follows (translation): ‘Most charming in com- 
position and color is the picture of the ‘Music Lesson’ on canvas which is 
reproduced herewith, and which is a genuine work by Pietro Longhi. It is 
close to the painting in the Gallery of Vienna, but is, however, of a later 
o 2 [~) “period, around 1760, as shown by the Guardi landscape, reproduced on the 
wall of the elegant interior, typical of the Settecento of the Lagoon city.” 
Exhibition of Music in Art, Berkshire Museum, Pittsfield, Mass., 1942, no. 9 
(as by Alessandro Longhi) 


[See illustration] 
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MATHEU LE NAIN FRENCH: 1607-1677 


56. ATELIER D?UN PEINTRE. A youthful artist in black and gray cos- 
tume with scarlet and white hose, is seated in profile to the left before an 
open window, working on a painting supported on an easel, a youth in scarlet 
mantle sketching at his side, a dog at centre, and a third figure in scarlet cape 
seen through an open door in the centre background. At the left, a model 
with plumed headdress in rose mantle and yellow gown, is seated in profile, 
playing a lute, surrounded with various articles representing The Arts. (Fifth 
Avenue Bank of N. Y., Executors) 283/44 x 35/2 inches 


Note: At the time that the painting was exhibited in Paris, some spe- 
cialists in the research on LeNain, as for instance, Mr. Charles Sterling, 
believed that this picture was painted by Mathieu LeNain in his youth. 

Mr. Louis Réau, in a certificate which accompanies the painting, writes 
(translation) : ‘““The paintings by the LeNain brothers are at times difficult to 
distinguish between Antoine, Louis and Matheu, who have often collaborated 
with each other. But this Atelier of a Painter ... is certainly the work of the 


/ g G G ‘youngest of the three brothers, Matheu LeNain ... He is distinguished from 


his brothers by his taste for mythology and allegory . . . he represents his 
model as the allegorical figure of Music and Liberal Arts by placing a lute in’ 
her hands and by surrounding her with the attributes of architecture, sculp- 
ture, and painting. 

“The best proof that this painting is by him, is the fact that one finds 
his usual models. The young woman who symbolizes Music is no other than 
the Venus of the Forge of Vulcan (Reims Museum) and the profile of the 
painter—probably Matheu himself—can be found in Le Corps de Garde and 
in the Féte du Vin .:. .” 


Collection of the Comte de Malleray, 1934 
Exposition LeNain, Peintures-Dessins, Petit Palais, Paris, 1934, no. 55 (as 
Atelier LeNain) 


[See illustration | 
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[NUMBER 57] 


JACOB VAN RUISDAEL Dutcu: c. 1629-1682 
57-STORMY SEA. A schuyt with brown sails and a sloop at the left on a 
choppy gray-green sea beneath a sky filled with heavy storm clouds; other 
vessels sketched against the low horizon at right. Signed at lower right with 
monogram Jvr. (Fifth Avenue Bank of N. Y., Executors) 


Cradled panel: 18% x 25 inches 
Collection of Count Schoenborn 


Collection of Count de Grephule 
Exhibition of Night Scenes, Wadsworth Atheneum, Hartford, Conn., 1940 
Exhibition of Five Centuries of Marine Painting, The Detroit Institute of 
Art, Detroit, 1942, no. 40, illustrated in the catalogue, plate 6 
[See illustration | 
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[NUMBER 58] 
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JAN VAN GOYEN Dutcn: 1596-1656 


58. RIVER LANDSCAPE. Figures in small skiffs laying nets on a narrow 

river which crosses the foreground, two swans swimming at the right. A 

castle with high towers, and bending trees, border the farther shore at left, 

the river widening and extending into the far distance at the right. Signed at 

lower left with monogram vy. G. and dated 1642. (Fifth Avenue Bank of N. Y., 

Executors) Panel: 19 x 2634 inches 
[See illustration | 
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[NUMBER 59] 


CORNELIS DE VOS FLEMISH: 1585-1651 
59.PORTRAIT OF A GENTLEMAN. At three-quarter-length, seated to 
half left, in a black doublet with lace-edged falling white ruff, holding gloves 
in the right hand which rests on his knee, the left hand at his hip. Background 
with scarlet portiere, a balustrade and view of sky at the right. 
44. x 332 inches 
Note: With a MS certificate by Dr. Wilhelm R. Valentiner, dated 
September 15th, 1927 in which he states: “The painting reproduced in this 
photograph is in my opinion a characteristic and original work by Cornelis 
de Vos, painted about 1630.” The portrait formed one of a pair in the 


Koninckx collection. The landscape background has apparently been added 
since that time. 


Collection of Guillaume Koninckx, Antwerp, 1901, no. 31 
From the Ehrich Gallery, New York 


[NUMBER 60] 


foto- 


SIR ANTHONY VAN DYCK AND ATELIER FLemisit: 1599-1641 


60. COUNTESS OF NORTHUMBERLAND. Portrayed at three-quarter 
length standing to half-right before the base of a fluted column; wearing a 
rose satin gown with lace trimming and pearls, and holding a fan in the left 


hand. Vista of landscape at the right. Inscribed above with name of sitter. 


(N. Y. Private Collector) 50 x 40 inches 


Lady Anne Cecil, daughter of William, 2nd Earl of Salisbury, was the 


first wife of Algernon, 10th Earl of Northumberland, K. G. (1602-1668). She 
died in 1637. 


[See illustration] 
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SIR GODFREY KNELLER BritIsH: 1646-1723 


61.FRANCIS, 1ST EARL OF EFFINGHAM. Three-quarter length 
standing figure in scarlet and ermine peer’s robes with lace cravat and full 
brown periwig, holding a cane in the right hand, his crown resting upon a 
table at the left. (Canadian Consignor) 49 x 40 inches 


Francis, 7th Baron Howard, of Effingham, and 1st Earl of Effingham 
(1683-1742-3), military officer of high rank; advanced to the Earldom of 
Effingham, Surrey, Dec. 8th, 1731, in consideration of professional services. 
In the same year, constituted deputy Earl-Marshal of England. 


AUSTRIAN SCHOOL XVII CENTURY 


62.CHILD WITH LAMB. A fair-haired child in red cap and rose tunic 
with blue mantle and cothurnai, seated before a tree at the left, a lamb at his 
side. Foliage background with leafy branches overhead. 38 x 341% inches 


SIR GODFREY KNELLER BritTIsH: 1646-1723 


63. PORTRAIT OF A NOBLEMAN. Bust-length portrait to half left, 
looking toward the observer, in ruby red coat and white steinkirk, with full 
powdered periwig. Dark background. (Canadian Consignor) 

Oval; 29% x 24% inches 


PHILIPS WOUVERMAN Durcu: 1619-1668 
64. EPISODE FROM THE THIRTY YEARS WAR. Swedish cavaliers 


mounted on horseback, one bearing a blue banner, grouped in the foreground 
after the sack of a village, surrounded by wounded peasants and frightened 
women. Other rustics appear over the brow of a hill at left, a dog in the 
foreground; figures and cattle before the village houses in the background at 
right. Low mountains in the distance. Signed at lower right with initials p. w. 

2314 x 33 inches 

Note: Accompanied by a photostat of an original MS certificate by 
Com. Hofstede de Groot, dated The Hague, April 1926. 


AERT VAN DER NEER Dutcu: 1634-1703 
65. RIVER SCENE. Fishermen in small skiffs, some laying nets, on a wide 
river, with small sailing vessels in the distance; the river flowing diagonally 
into the foreground. On the shore at right, gabled village houses and a wind- 
mill outlined against a twilight sky. Signed at lower left with monogram 
V.v.D.N. (Fifth Avenue Bank of N. Y., Executors) 

Cradled panel: 10 x 16% inches 
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JAN VAN DER HEYDE Dutcu: 1637-1712 
66.WINTER LIFE: AMSTERDAM. Figures before a shop-front which 
displays vegetables and other supplies, a group of four children and a dog 
playing nearby; sunlight brightens the wall and tiled roof of an adjacent 
building. At the right a distant view of the city with an arched bridge and 
skaters on the frozen canal; bare trees and a church spire rise beneath the pale 
sky. Signed at lower right J. v. D. HEYDE, and dated 1706. 


Panel: 12 x 1644 inches 


Accompanied by MS certificates by Dr. Wilhelm R. Valentiner, dated 
Detroit, Jan. 28, 1931; and Prof. Hans Hildebrandt, dated Berlin, Novem- 
ber 6, 1929; the former stating: “One of the last works known by Jan van 
der Heyde, fully signed and dated.” 


Collection of Madame Napoléon Magne, Paris 
[See illustration] 
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[NUMBER 67] 


FRENCH SCHOOL Late XVI CENTURY 
67.PORTRAIT OF A NOBLEMAN. Bust-length portrait of a bearded 
nobleman with light hair, wearing a black doublet with white collar and a 
pearl earring. Light gray background. Dated at upper right 1599. 

15 x 11 inches 

Note: Several portraits by the same hand and with the same date are 
known in France. The artist probably worked in Southern France. 
Collection Larroque, Paris 
[See illustration] 
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FRANCOIS CLOUET (Scuoor oF) Frencu: XVI CEnTurRY 
68. LOUISE DE LORRAINE, QUEEN OF FRANCE. Bust-length por- 
trait looking to half left, in widow’s garb, with square-necked black gown and 
gold brocade underbodice, with a black French hood banded in gold and 
ornamented with jewels. Brown background. (NV. Y. Private Collector) 
Panel: 14 x 934 inches 
Louise de Lorraine (1553-1601), Queen of France, was the daughter 


of Nicolas de Lorraine, Comte de Vaudémont and of Marguérite d’Egmont. 
She married Henry III in 1575. 


[See illustration] 
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HANS SCHOEPFER GERMAN: FL. 1531-1564 
69. PORTRAIT OF A LADY. At half-length to half left, with fair hair 
bound with a gold turban headdress ornamented with a green enamel wreath 
and pearls, and wearing a green and gray damask gown with slashed sleeves, 
green velvet bodice, and golden partlet, with jeweled pendants; her hands 
folded at her waist. Background with light gray hanging. Signed at upper 
right with monogram H. s and ladle beside a figure of a putto, dated 1540. 


j ow (Fifth Avenue Bank of N. Y., Executors) Panel: 181% x 1434 inches 


Note: Accompanied by two certificates by Dr. Max J. Friedlaender, 
dated Berlin, August 20th, 1936, and Paris, February 6, 1937. 


Collection Schiessle, Sigmaringen 
Collection of the Prince of Hohenzollern-Sigmaringen, Sigmaringen 
Exhibited at the Staedelsches Kunstinstitute, Frankfort a.M., 1928, no. 12 


Vanity Fair Exhibition, California Palace of the Legion of Honor, San Fran- 
cisco, 1942, no. 17 
|See illustration | 
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FRENCH SCHOOL Circa 1480 
7o.THE HOLY FAMILY. Half-length figure of the Virgin, in a gold 


brocaded rose red gown lined with ermine which she wraps about the Child 
Whom she holds in her arms, and wearing a dark blue green hooded cloak, 
half covering her fair hair. S. Joseph in scarlet mantle stands at the left, 
holding a bowl of porridge and a spoon. Landscape background with a view 
of a river, and buildings of a city at the right. The Virgin and Child with 
gold radial halos. Original arched frame gilded and polychromed with 
flowers. (Hugo Perls) Panel: 182 x 12% inches 


Note: The copy of a certificate by Prof. Max J. Friedlaender, dated 
Paris, February 3, 1937 reads as follows: (translation) “The painting repro- 
duced, is in my opinion, the work of a French painter from the North of 
France, painted about 1480. As to the composition, the Virgin and the Child 
resemble the Madonnas of Roger van der Weyden, while the motif of Joseph 


[Number 70—Continued 
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holding the bowl to feed the Child belongs probably to the artist himself.” 
An affidavit signed by the owner regarding the above certificate, will be given 
to the purchaser. 
Illustrated in the Connoisseur, January 1938, vol. 101, p. 34 (as by the School 
of Lyons, XV Century) 


|See illustration | 


CORNELIS ENGELBRECHTSZ DutcH: 1468-1533 


71. THE PROCESSION TO CALVARY. The Savior in the foreground 
in blue robe, wearing a crown of thorns, and bending under the weight of the 
cross, is reaching towards the handkerchief held by S. Veronica, who kneels 
at the right richly garbed in a trailing gold brocade gown with golden head- 
dress; figures in rose red, green and yellow jerkins appear in the procession, 
driving on the Savior, one with club, and one blowing a trumpet, horses 
appearing at the left. In the background, the hill of Calvary with the two 
thieves, and a group of the Virgin, S. John the Evangelist, and S. Mary Mag- 
dalene, with S. Veronica exhibiting the handkerchief bearing the sacred image 
of Christ. (Fifth Avenue Bank of N. Y., Executors) 

Cradled panel: 1534 x 934 inches 

Note: With a MS certificate by Dr. Wilhelm von Bode, dated Berlin, 

September 21st, 1928, stating (translation) that he considers the painting 


“The Bearing of the Cross as a genuine and characteristic early work by 
C. Engelbrechtsz, rich in colouring.” 


[See illustration] 
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[NUMBER 71] 


MASTER OF THE MIRACLE OF THE HOLY CROSS 
(SIMON MARMION?) FRENCH: CIRCA 1480 


72. THE MEETING OF ABRAHAM AND MELCHISEDECH. Mel- 
chisedech, in the robes of a high priest with bluish green dalmatic, stands 
upon a tesselated floor before an altar, offering the bread and wine in a golden 
ewer to Abraham, who appears at the left in armor and crimson tabard. 
Upon the altar is a gold triptych portraying three saints; at the left steps lead- 
ing down from the altar toward an open door and view of landscape. The 
scene framed by a stone archway. (Fifth Avenue Bank of N. Y., Executors) 

Panel: 12Y2 x 12 inches 


Note: The above painting is attributed to Simon Marmion by Mr. 
Réau (as quoted below), or to a pupil of Simon Marmion by Mr. Charles 
Sterling. See Charles Jacques (Charles Sterling), Les Peintres du Moyen Age, 
La Peinture Frangaise, Paris, 1941 (vide infra), in which is stated (trans- 
lation): “this painting is certainly by the hand that painted the Miracle of 
the Holy Cross in the Louvre Museum [Sterling, no. 124]. The same hand is 
to be recognized as well in the Mourning of Christ which belongs to the Ph. 
Lehmann collection in New York. In the latter painting, the types of Christ 
and the Virgin derive from those of the Diptych of the Virgin and the Ecce 
Homo at the Strasbourg Museum, with the likely attribution to Simon 
Marmion.” In the Louvre Museum the Miracle of the Holy Cross is attributed 
to Simon Marmion. 

j Mr. Réau has written in a certificate (which accompanies the painting) , 

ry / re) @ dated Paris, June 5, 1934 (translation): ‘The subject portrayed is one of 

the most popular of the Middle Ages: The Meeting of Abraham and Mel- 

chisedech interpreted by the theologians as the event which led to the insti- 

tution of the Eucharist. The King of Salem, Melchisedech, in the dress of 

a High Priest, and offering bread and wine in a golden ewer to Abraham 

who returns victorious from battle, is represented here as the image of 

Christ. The same symbolism appears in two masterpieces of fifteenth century 

painting: the retable of Conrad Witz in Basel, and the triptych of Dirk Bouts 

in the church of S. Peter of Louvain. Judging from the proportions of the 

figures, and the details of the costumes, this painting should be attributed to 

the Flemish-Burgundian School of the north of France, and more specifically 

to Simon Marmion, the celebrated miniaturist of Valenciennes who was called 

by his contemporaries the prince of illuminators. The very delicate execution 

reveals indeed the technique of a miniaturist and the style offers striking 

analogies with the chdsse of S. Bertin in the Berlin Museum, which is the 
masterpiece of Marmion.” 


Painted about 1480 


French and Flemish Primitive Exhibition, Toledo Museum of Art, Toledo, 
1935, no. 20, illustrated in the catalogue, (as by Simon Marmion) 


Described and illustrated in Louis Réau, French Painting in the XIV th, 
XV th and XVIth Century, 1939, pl. 54 


Described in Charles Jacques (Charles Sterling) , Les Peintres du Moyen Age, 
La Peinture Frangaise, 1941, p. 48, no. 125 
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[NUMBER 73] 


GIOVANNI BATTISTA UTILI DA FAENZA 
FLORENTINE: FL. 1515 
73. MADONNA AND CHILD WITH ANGELS. Enthroned figure of the 


ey é Virgin in crimson gown and dark green mantle, seated to half right, before 


a fluted niche, holding the Child in white tunic on her knees Who clasps a 
bird; small figures of angels in white robes and crimson cloaks stand at either 
side leaning on the throne. At the left, a double arch and view of landscape. 
(Fifth Avenue Bank of N. Y., Executors) Cradled panel: 112 x 934 inches 
Collection of Alfonso Castellani 


[See illustration] 


44 


[NUMBER 74] 
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FRANCIABIGIO (FRANCESCO MARIO ANTONIO BIGIO) 
FLORENTINE: 1482-1525 


74.PORTRAIT OF A MAN. Bust length portrait of a young man in black 
doublet and coat showing a shirred white shirt, with black brimmed cap. 
Gray background. Panel: 22 x 19/2 inches 
Collection of Sir Humphry Ward, London 

Collection of Charles Langley, Esq., Liverpool 


[See illustration] 
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BERNHARD STRIGEL GERMAN: 1460-1527 


75.DONOR AND FAMILY, PRAYING FOR REDEMPTION OF 
SINS, WITH THE ESCUTCHEONS OF THE FUNK FAMILY, A 
family group kneeling, with hands folded in prayer, some holding rosaries, 
the donor at centre in black coat edged with brown fur, his escutcheon at his 
side; behind him, his six sons. At the right, his wife in black and gray cloak 
and starched white headdress, with her escutcheon, six daughters kneeling 
at her side. Blue-green background, lettered in German with a prayer for 
redemption by the Savior. (Hugo Perls) Panel: 23 x 39 inches 


Note: Accompanied by an authentication by Dr. Max J. Friedlaender, 
dated Berlin, November 18th, 1929, which states (translation) : “The picture 
reproduced on the reverse is an excellent and very well preserved work by 
Bernhard Strigel.”” Mr. Hugelshofer (vide infra) writes that the donor pre- 
dellas by this prolific altar painter are as rare as the independent portraits by 


Strigel are numerous. It represents a family group of portraits, of the Funk 
/ ‘2 Ss family with their escutcheons, the children in white gowns symbolizing those 


) 


* 
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who had died in their youth. An old copy of this painting is in the Landes- 
bibliothek in Ziirich. 

Exhibition, Meisterwerke Deutscher Kunst, Cologne, 1930, no. 76, illustrated 
in the catalogue 

Exhibited at the Zurich Fine Arts Museum, Zurich, 1936 

Described and illustrated in Walter Hugelshofer, Bildnisse von Bernhard 
Strigel, The Pantheon-Der Cicerone, January 1931, p. 4 


[See illustration] 


LUCAS CRANACH, THE ELDER (ScHoo.r oF) 

GERMAN: 1472-1553 
76. ALLEGORY OF A DAMNED SOUL. A group of four figures at 
the right, with Frederick the Wise in crimson and ermine robe expounding 
to a bearded figure, holding his marble tombstone, the future of the sinful 


me as represented by a nude figure pursued by Death and the Devil towards 


i 


. 


the suffering souls in Hell as seen at the left. Landscape background, with 
Adam and Eve and the serpent standing by a tree, and a vision of the Savior 
surrounded by seraphs and infant angels blowing trumpets in the clouds 
above. Signed at lower right with the dragon insignia. (Fifth Avenue Bank 
of N. Y., Executors) Panel: 28% x 23% inches 
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RAFFAELLINO DEL GARBO FLORENTINE: 1466-1524 
77. MADONNA AND CHILD WITH S. JOHN AND ANGELS. Full- 


length figure of the Madonna in crimson gown and bluish green mantle, 
seated in a landscape, offering a pomegranate to the Child Whom she holds 
on her knees; a kneeling angel in saffron robe holds an open gospel at the 
left, and the infant S. John stands in adoration at the right. Above, two 
infant angels support the Virgin’s crown; in the background, trees and moun- 
tains bordering a sea. (N. Y. Private Collector) 
Tondo, panel: 36 x 36 inches 
Note: Accompanied by MS certificates by Dr. W. Suida, Dr. Roberto 
Longhi, and Dr. Murano Morani, a director of the Brera Museum. The former 
writes: “This beautiful tondo . . . I consider to be one of the most charming 
works of Raffaellino del Garbo, created under Botticelli’s influence.” Dr. 
Longhi dates the composition at about 1500-1505. 


[See illustration] 
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[NUMBER 77] 


ANDREA. DA BOLOGNA BoLoGNA-UMBRIAN: FL. 1368-1372 


78. MADONNA AND CHILD. The Madonna at full-length, seated before 
an incised gold cloth of honor patterned with Gothic pineapples. She wears 
a crimson gown and light brown hooded mantle patterned with stars, with 
gold bulino crown and halo; and holds the Child in a rose drapery, Whom 
she is nursing. Gold background with bulino border. Signed below (see note) 
and dated 1372. (N. Y. Private Collector) 

Arched cradled panel: 56 x 33 inches 


Note: Accompanied by an authentication by Dr. A. M. Frankfurter, 
dated June 16th, 1936 which reads: “... Andrea da Bologna... who, though 
he signs himself as a native Bolognese, must be classified as one of the School 
of the Marches, where he worked most of his life time according to existing 
documents. His signature, in fact, appears on the present picture, although 
it is difficult to decipher in its condition at the moment, and may be ascer- 
tained only with another work’s inscription as a guide. Here it doubtless 
reads: ‘DE BONONIA NATUS ANDREAS FUIT HIG OPERATUS’, with the date 
above: ‘AD MCCCLXXII (1372). 

“This picture, depicting the favorite Marchigian subject of the 
‘Madonna of Humility—is a variant painted in the same year of a similar 
subject, painted and signed by ANDREA DA BOLOGNA, his chief work, in the 


16 oO és Town Hall at Pausula in the Marches, . . . Both pictures are dated the same 


year, and represent a subject Andrea da Bologna derived from Alegretto 
Nudi, who exercised a formative influence upon him. 

“Works by Andrea da Bologna are rare, being mostly frescoes: the well 
known ones are at Assisi and others at Atis and Offrida in the Marches. This 
is the only work I know of him in America, and it is, in that respect, a notable 
example of a school whose examples are scarce.” 

Collection of Frederick W. Rhinelander, President of the Metropolitan 

Museum of Art, New York, 1900-1904 


[See illustration | 


JUAN REXACH VALENCIAN: XV CENTURY 
79. DORMITION OF THE VIRGIN. The dying Virgin seen at half-length, 


in jeweled brown brocaded cloak; surrounded by mourning saints, with S. 
John the Evangelist in rose robe kneeling by her bedside, and two figures in 
the foreground in green and scarlet robes, one reading the gospel. Gold 
bulino background and halos, with seraph heads appearing at upper right. 
Panel: 64 x 21 inches 
Note: Mr. Chandler R. Post (v. infra) writes of the above: “M. Brimo 
de Laroussilhe of Paris has recently purchased a rather superior fragment 
of Rexach’s art, the left end of a large representation of the Dormition which 
must have been a practical replica of the version at Rubielos de Mora.” 
Collection of Moritz Oppenheim, Frankfurt am Main 
Collection of Brimo de Laroussilhe, Paris 


Described and illustrated in Chandler Rathfon Post, A History of Spanish 
Painting, 1938, vol. vu, pp. 878-879, fig. 360 
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[NUMBER 78] 


ANDREA VANNI SIENESE: FL. 1332-1414 


80. APOSTLE. A saint in light blue robe and scarlet mantle, holding a pen 
and open volume. Gold background with bulino halo and arched border. 
Carved crocketed frame, probably not original, with circular medallion repre- 
senting the Ecce Homo. (Fifth Avenue Bank of N. Y., Executors) 

Cradled panel: 56Y2 x 20/2 inches 


Note: The above painting has been authenticated by Dr. Tancred 
Borenius. He writes of it: “. . . Not only is it of interest as a genuine, charac- 
teristic example of the work of this admirable Sienese master of the Trecento 
but it also in a welcome manner adds an item to the reconstruction of an altar- 
piece by the artist which has been dismembered. For both from the style and 
the dimensions there can be no doubt in my opinion that it belongs to the 
same polyptych as the SS. Peter and Paul in the Boston Museum (reproduced 
in R. van Marle, The Italian School of Painting, vol. u, fig. 288, p. 441.)”. 
The original certificate is now unavailable. 


California Pacific International Exposition, Palace of Fine Arts, San Diego, 
Cal., 1936, no. 451 (as by Lippo di Vanni) 


[NUMBER 81| 


a= 


BONIFAZIO BEMBO CREMONA: FL. 1475 


81.GOTHIC CARVED AND PARCEL-GILDED WALNUT NUPTIAL 
CASSONE WITH PAINTED PANELS. Oblong chest, the front with four 
arched niches separated by spiraled columns in relief, enclosing four scenes 
from the life of the Virgin by Bonifazio Bembo: the Annunciation, the 
Nativity, Adoration of the Magi, and the Visitation. The sides with armorial 
shields within garlands of bay leaves. (Fifth Avenue Bank of N. Y., Execu- 
tors) Length 6 feet 6 inches 


Note: Attribution to Bonifazio Bembo given by Prof. Lionello Venturi. 
Collection of the Prince of Hohenzollern-Sigmaringen, Sigmaringen 


Exhibited at the Staedelsches Kunstinstitute, Frankfort a.M.; 1928, no. 1100 


[See illustration] 


SCIPIONE PULZONE ITALIAN: 1550-1598 


82. PORTRAIT OF A NOBLEMAN. Half-length figure of a bearded man 
in black doublet with narrow white collar, and fur-edged black coat, the 
right hand visible fingering a gold chain with pendant of the Golden Fleece. 
Crimson drapery at left. 3614 x 2834 inches 


[NUMBER 83] 


LUCA LONGHI ITALIAN: 1507-1580 


83. PORTRAIT OF A NOBLEMAN. At three-quarter-length, seated to 
half left, resting the right arm on a mauve-covered table with a blue and yel- 
low book. He wears a black doublet with narrow white embroidered collar 
and black paned trunks and hose. Light green background. (Fifth Avenue 
Bank of N. Y., Executors) Panel: 443/44 x 33Y2 inches 


Note: Accompanying the painting is a MS certificate by Dr. W. Suida, 
dated November 1941, which reads as follows: “The formality and color as 
well as pychological qualities bring this very attractive portrait of a bearded 
nobleman—painted on panel 45 x 34 ins.—near to a small group of portraits 
known as works of Luca Longhi of Ravenna. The Academy of his native 
town owns three pictures, which show convincing stylistic analogies with 
our portrait.” 

[See illustration] 
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ANDREA DEL SARTO (ArrTer) FLORENTINE: 1486-1531 


84.THE ARCHANGEL RAPHAEL AND TOBIAS. The winged arch- 
angel in mauve and green tunic leading the youthful Tobias in rose hose and 
green jerkin, holding a fish in his left hand, followed by a small dog. Land- 
scape background. (NV. Y. Educational Institution) 62 x 41 inches 


Note: An old painting, probably transferred from wood to canvas, after 
what is believed to be a lost original by Andrea del Sarto. Other paintings 
after this composition are in the Pitti Palace, Florence, given to the School of 
Andrea del Sarto, and in the Imperial Gallery, Vienna (no. 42), where the 
same figures of Tobias and the angel appear with four additional figures at the 
left, there given to the school of Andrea del Sarto, but believed by Waagen 
and O. Miindler to be a work by Dominico Puligo based on the lost work by 
Andrea del Sarto. 


[See illustration] 
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GEORGE ROMNEY BRITISH: 1734-1802 


85. MISS ELEANOR GORDON. Three-quarter length figure, seated to 
the left in a red chair, before a wall and view of landscape at the left. She 
wears a white gown with rose sash, dark hair falling over her shoulders; and 
holds a sheet of music with both hands resting on her lap. Inscribed at lower 
right Miss Eleanor Gordon. (N.Y. Private Collector) 49 x 3934 inches 
From the Galerie Sedelmeyer, Paris 

Exhibition of One Hundred Paintings by Old Masters, Sedelmeyer Gallery, 

Paris, 1896, no. 96, illustrated in the catalogue 


Described in Humphry Ward and W. Roberts, Romney, A Biographical and 
Critical Essay, 1904, vol. 1, p. 62 


[See illustration] 
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JOHN CONSTABLE, R.A. BRITISH: 1776-1837 


86. VIEW NEAR EAST BERGHOLT. Wide vista of open country, en- 
closed by woods at the right. Two huntsmen in pink coats appear at the edge 
of the woods; and a group of five figures, two of them children with a dog, 
centre the foreground, standing by a road side; a shepherd with his flock 
follows the road leading through a hayfield at the left, toward a winding river 
and green meadows in the distance. Brilliant blue sky with rolling clouds. 
Signed at lower left Jo. consTABLE f., dated 1817, and inscribed East Bergholt. 
(NV. Y. Private Collector) 39% x 61% inches 
From the Galerie Sedelmeyer, Paris 

Collection of Edward R. Bacon, New York 


Described and illustrated in the Catalogue of the Tenth Series of 100 Paint- 
ings by Old Masters, Sedelmeyer Gallery, 1906, p. 98, no. 80, illus. p. 99 


[See illustration] 
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THOMAS GAINSBOROUGH, R.A. (ATTRIBUTED TO) 
BRITISH: 1727-1788 
87. PORTRAIT OF A LADY. A young woman portrayed at waist-length 


in a striped rose gown trimmed with lace, seated beside an open window, 
leaning her arms on a table, and holding a letter. Signed on letter THOMAS 
GAINSBOROUGH, and dated 1772. (Canadian Consignor) 30 x 25 inches 


[See illustration] 
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SIR MARTIN ARCHER SHEE, P.R.A. IRIsH: 1769-1850 


88.PORTRAIT OF AN OFFICER OF THE INDIAN ARMY. Half- 
length portrait, facing half right, in scarlet uniform with gold epaulettes and 
black stock, leaning the right arm on an embankment. Landscape back- 
ground with figures and sailing vessels upon a river. (Canadian Consignor) 
36 x 28 inches 

[See illustration] 
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[NUMBER 89] 


BARON FRANCOIS PASCAL GERARD FRENCH: 1770-1837 
89. PRINCESS CAROLINE MURAT, SISTER OF NAPOLEON. De- 
picted at three-quarter length in a white satin Empire gown and rose red 
ermine-lined mantle, her head turned to half left towards a sculptured bust 
upon a pedestal. Background hung with a greenish blue drapery. 

4844 x 37Y2 inches 


Caroline Bonaparte (1782-1839), the sister of Napoleon, married Gen- 
eral Murat; was made Grand Duchess of Cleves and Berg, 1806; mounted 
throne of Naples, 1808; died in Florence in 1839. 


Collection of the Comte de Ganay 


[See illustration] 
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SIR JOSHUA REYNOLDS, P.R.A. BRITISH: 1723-1792 
90. PORTRAIT OF A LADY. Waist-length figure, facing the observer, of 


a young woman in blue gown and mauve coat trimmed with ermine, her dark 
hair dressed with a veil. The face seems to be largely the work of a later hand. 
An illegible inscription appears at upper left. (Canadian Consignor) 


4. O x 25 inches 
5 


SIR THOMAS LAWRENCE, P.R.A. AND ATELIER 

Britis: 1769-1830 
gt. WILLIAM HERBERT MAUND, ESQ. Half-length figure of a gentle- 
man looking to half-left, in black coat with high rolled collar and white stock, 
standing before a crimson drapery. (To close an Estate) 30 x 25 inches 


) GP~ Note: William Herbert Maund was a financier in London and made a 
large fortune during the Peninsular War; he lived in Regent’s Park where he 
owned considerable property. The owner states that the portraits were 
“painted shortly after my father’s birth in 1818, and, if I remember rightly, 
Sir Thomas Lawrence was paid 50 guineas each for them. There used to be 
a receipt from the Artists’ Studio .. . I inherited them in 1873, and they have 
never been out of the possession of the family. My grandmother was sup- 
posed to be very like Mrs. Siddons, and was evidently painted by the artist 
with that small vanity in view, after the style of Mrs. Siddons’ portrait in 
the National Gallery, as will be seen by the photograph of the latter, The 
frames are identical with that of Mrs. Siddons’ portrait, and are known as 
Lawrence frames, and the ticket shows they were by his frame-maker in 
Tottenham Court Road.” 


SIR THOMAS LAWRENCE, P.R.A. (Scuoor oF) 


BritisH: XVIII Century 
92. MRS. WILLIAM HERBERT MAUND. Half-length figure, facing 
he observer, in a white V-necked gown with leg-o’-mutton sleeves, wearing a 
rose ornamenting her bodice, and a jeweled gold cross. F oliage background. 
(To close an Estate) 30 x 25 inches 


See note to the preceding. 


WILLIAM J. SHAYER, JR. Britisir: 1811-1885 
3ST ABLE INTERIOR. Interior of a stable, with a peasant boy in white 


shirt and buff vest, tending a brown and a black horse before a manger; goats 
and chickens before the sunlit entrance at left. (Canadian Consignor) 
28 x 36 inches 
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JOHN SINGER SARGENT, N.A., R.A. AMERICAN: 1856-1925 


94. PORTRAIT OF AN ACTOR. Bust-length portrait glancing to the 
right, of a man with white hair, wearing a brown jerkin with light fawn 
sleeves, and a white collar open at the neck; the features reflecting a strong 
light from upper left. Olive green background. Signed at upper left JOHN 
S. SARGENT. (NV. Y. Private Collector) 20 x 16 inches 


From Glen Cullen House, Ireland 


DANIEL HUNTINGTON, N.A. AMERICAN: 1816-1906 
g5-PORTRAIT OF A YOUNG LADY. Three-quarter-length figure of a 


young girl in white gown with mulberry cloak lined with ermine, seated to 


~ half right before a balustrade, a view of landscape with a sailing boat on the 


river at right. 34 x 27 inches 

From the Ehrich Galleries, New York 

Centennial Exhibition, 1825-1925, National Academy of Design, New York, 
1925, no. 3 


BRITISH SCHOOL Circa 1830 
96. KIRKLAND PINTLEY, ESQ. Half-length figure of a gentleman with 
spectacles, in black coat with white stock, seated in a red arm chair, an open 
book upon a green-covered table at the right. (Canadian Consignor) 

361 x 2814 inches 


FREDERICK RICHARD SAY Britisit: FL. 1826-1858 
97. MISS CRAY. A young girl at half-length to half right, looking towards 
the observer, with light hair dressed in short curls, wearing a white square- 
necked Empire gown and strand of coral beads. Background with crimson 
drapery and vista of landscape at right. (Canadian Consignor) 

30 x 25 inches 


JOHANNES HENDRIK JURRES DutcH: B. 1875 
98. WARRIORS AT THE WATERHOLE. Roman warriors in classic 
armor, one mounted on an elephant in a howdah leaning forward, halted 
before a waterhole, a mule at the right; other figures with elephants approach- 
ing from the left foreground. Signed at upper right J. H. JURRES. (Canadian 
Consignor) 30 x 40 inches 


JOHANNES HENDRIK JURRES Dutcu: B. 1875 


99. MIDDAY HALT. Desert landscape with members of the Roman legion 
mounted on camels, horses and mules surrounding a waterhole, other figures 
in the distance at right. Signed at lower right J. H. JuRRES. (Canadian 
Consignor) 35 x 51 inches 
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[NUMBER 100] 


WILLIAM ADOLPHE BOUGUEREAU FRENCH: 1825-1905 


100. SCIENCE ENTHRONED BY COMMERCE. Nude figure of a young 
girl at full-length seated on a yellow drapery and an Oriental rug, with a mask 
at her feet; wearing a laurel wreath, with a mirror held up in her left hand, 
and holding a caduceus entwined with living serpents in the right hand. Sky 
background with a view of Paris and the towers of Notre Dame at the left. 
Signed at lower right w. BOUGUEREAU, and dated 1876. 80 x 3534 inches 


Collection of Mrs Charles G. Weld, Boston 


[See illustration] 
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[NUMBER 101] 


ADOLF SCHREYER GERMAN: 1828-1899 


101. WALLACHIANS. Eight horses drawing a covered wagon stop before 
crude huts in a plain, with a mounted Wallachian and two saddle horses at 
the right, a dog lying in the foreground. In the distance at left, a covered 
wagon and team and a horseman approaching, and at the right, horses grazing. 
Brilliant cumulus sky above cliffs in the background. Signed at lower right 
AD. SCHREYER. (NV. Y. Private Collector) 261, x 522 inches 


[See illustration] 
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HUBERT SALENTIN GERMAN: 1822-1910 
102. RECEPTION OF A YOUNG PRINCE. A courtyard with a school 
master holding a violin and children singing, peasant women and villagers 
looking on; the little prince followed by two gentlemen standing on the steps 


of the house at right. Signed at lower left u. sALENTIN, and dated Diisseldorf, 
1873. (N. Y. Educational Institution) 38 x51 inches 


[See illustration] 
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[NUMBER 103] 


WILLIAM ADOLPHE BOUGUEREAU FRENCH: 1825-1905 


103. MARCHANDE DE POMMES. Three-quarter-length figure of a child 
in blue bodice and brown skirt, standing in a landscape, looking toward the 
observer, as she holds a wide wicker basket of apples rested against her hip. 
Signed at lower right w. BOUGUEREAU, and dated 1893. (V. Y. Private Col- 
lector) 38 x 232 inches 
Recorded in Marius Vachon, W. Bouguereau, 1900, p. 158 


[See illustration] 
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JEAN BAPTISTE ROBIE BELGIAN: 1821-1910 


104. STILL LIFE: FLOWERS. A gadrooned bowl placed upon a covered 
table, filled with a profusion of pink, purple and white garden flowers; a 
bouquet of roses beside a tankard and a covered chalice in the foreground. 
Signed at lower left J. Ropm. (N. Y. Educational Institution) 
Panel: 39% x 2534 inches 
[See illustration] 
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[NUMBER 105] 


CHARLES EMILE JACQUE FRENCH: 1813-1894 


105. MOUTONS SOUS BOIS PRES DUNE MARE. A shepherd in 
blue smock, surrounded by his dog and sheep grazing in an oak grove, the 
leaders of the flock approaching a shallow pool in the foreground. Signed at 
lower left cx. JAcQUE. (Florida Private Collector) 32 x 26 inches 
From Arthur Tooth & Sons, London, 1909 


[See illustration} 
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[NUMBER 106] 


GEORGE INNESS, N.A. AMERICAN: 1825-1894 


106.GREEN MEADOW. A field of long grasses enclosed by woods in 

yellow foliage at the left, a single tree with turning leaves at the right against 

the gray blue sky. Signed at lower right c. INNEss, and dated 1886. 

(Brownell) 40 x 30 inches 
[See illustration] 
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CONSTANT TROYON FRENCH: 1810-1865 


107. LES CYGNES. Two swans with spread wings entering a shallow pool 
filling the foreground; background of rushes. (Wallets) 76 x 601% inches 


GIOVANNI PAOLO PANNINI (Scuoor oF) ITALIAN: 1695-1768 
108. THE FAMILY OF DARIUS BEFORE ALEXANDER. [A.| Harbor 
scene with Darius’ wife and family followed by attendants bearing gifts 
approaching a palace at the right. [B.] Alexander in rose mantle upon a 
canopied throne at the right receiving the family of Darius. In the back- 
ground a landscape seen through sculptured arches. (Oppenheim) 


38Y2 x 52 inches 


JEAN JOSEPH XAVIER BIDAULD FRENCH: 1743-1813 
109. LANDSCAPE WITH RUINS AND FIGURES. Undulating land- 


scape on the shores of a lake, with the ruins of an Ionic temple and a statue 
in the foreground, and two youths at the left, one of them sketching. (To close 


an Estate) 2634 x 351% inches 
JOHANNES HENDRIK JURRES DutcH: B. 1875 


110.DEATH OF ATHALIAH. Athaliah, queen of Judah, in red cloak 
lying at centre before a gray wall, surrounded by the insurrectionists and 
figures in armor, one mounted on a brown horse, a youth standing in the 
immediate foreground holding a sword. Signed at lower right J. H. JURRES. 
(Canaaian Consignor) 1734 x 26 inches 
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GARI MELCHERS, N.A. AMERICAN: 1860-1932 
111. MOTHER AND CHILD. A young woman in white blouse and blue 
peignoir, nursing an infant in a white and yellow frock, which she holds on a 
mauve coverlet. Signed at upper right Gc. MELGHERS. Pastel: 34/2 x 25 inches 


Note: Apparently the study for the painting owned by the Carnegie 
Institute, Pittsburgh (illustrated in Gari Melchers, Painter, 1928, pl. 15). 


Purchased from the artist 
From E. & A. Milch, New York 4 


[See illustration] 
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[NUMBER I 12] 


IGNACIO ZULOAGA y ZABALETA SPANISH: B. 1870 
112. THE ACTRESS PILAR SOLER. Half-length portrait, the figure in 
profile to the left, the head turned towards the observer, smiling; dressed in a 
black gown with high gold collar, with black lace mantilla and flowers orna- 
menting her black hair. Deep green background. Signed at lower right 
I. ZULOAGA. 272 x 211% inches 
‘oy Exhibition of Paintings by Ignacio Zuloaga, Hispanic Society of America, 
Ss oy al New York, 1909, no. 32 
{~ Described and illustrated in the Catalogue of Paintings by Ignacio Zuloaga, 
exhibited at the Hispanic Society of America (introduction by Christian 
Brinton) , 1909, p. 130, no. 32 and illustrated p. 107 


[See illustration] 
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DIEGO RIVERA MEXICAN: B. 1886 


113.GIRL WITH FLOWERS. Three-quarter length figure of a nude 
dark-skinned girl, her hair dressed with a purple turban, standing behind a 
table with a pitcher containing large blossoms of orange and purple dahlias. 


Background of royal blue stippled with red and green. Signed at lower left 
DIEGO RIVERA, and dated 42. 


36 x 29 inches 
Purchased from the artist 


[See illustration] 
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[NUMBER I14| 


ADOLF SCHREYER GERMAN: 1828-1899 
114. ARAB WARRIORS. A detachment of Arab warriors with a figure 
in white burnoose mounted on a white charger, holding a rifle, another carry- 
ing a banner on a black mount; following them a small group of horsemen 
in colorful costumes. Desert background with a hill at the right outlined 
against a vivid blue sky. A band of Arabs carrying red banners dimly 
discernible in the distance at the left. Signed at lower right AD. SCHREYER. 
(Willets) 33 x 42Y2 inches 
From Eugene Glaenzer, New York 


[See illustrations] 
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HENRI JOSEPH HARPIGNIES FRENCH: 1819-1916 


115. LES ENVIRONS DE CREMIEU, ISERE. Sloping green foreground 
strewn with rocks, enclosed by a stone wall; tall trees and bushes border the 
lake seen in the middle distance, the branches rising before the blue summer 
sky. Signed at lower left H. J. HARPIGNIEs, and dated 1901. (Florida Private 
Collector) 26 x 321% inches 


From Arthur Tooth G Sons, London, 1908 


[See illustration] 
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[NUMBER 116] 


FRITS THAULOW NorwWEGIAN: 1847-1906 
116.EFFET DE NEIGE. Houses with gabled roofs covered with snow 


bordering a narrow street which ascends a hill into the foreground, a woman 

\ appearing in the middle distance; at the right the bare branches of trees and 

\ shrubs. In the distance, low sloping white hills. Signed at lower right FriTs 
THAULOw, and dated ’94. (Willets) 1914 x 25% inches 
From Boussod Valadon et Cie., Paris 


[See illustration] 
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ALESSANDRO MAGNASCO (Scuoot oF) ITALIAN: 1681-1749 
117. THE GAME OF CARDS. Three travelers with staves grouped in the 
foreground around a rock, two of them playing a card game. Landscape 
background, with a view of a city in the distance. (Fifth Avenue Bank of 
N. Y., Executors) 934 x 19 inches 


BRITISH SCHOOL Circa 1815 


118. PROFESSOR FERGUSON. Three-quarter-length figure seated to half 
right, in black double-breasted coat and buff waistcoat with white bowstock; 
holding a cane and top hat. Landscape background. (Canadian Consignor) 


37 x 301% inches 


BRITISH SCHOOL XVIII Century 
119. MARQUIS OF HYNFORD. Half-length figure of a man in scarlet 
uniform with black facings, carrying his left hand in his vest. Foliage back- 
ground. (Canadian Consignor) 32 x 27 inches 


SIR ANTHONY VAN DYCK (Scuoor oF) 
FLEMISH: XVII CENTURY 


120.THE RESURRECTION. Nude figure of Christ in a white mantle 
supported on clouds, holding a banner, with the left arm raised towards 
Collector) 204 x 9% inches 
SIR DAVID WILKIE, R.A. Scortisi: 1785-1841 
121. FIVE SMALL PAINTINGS. Depicting a duck pond, cottage interior, 


and three landscape scenes with figures and animals. Framed together. (NV. Y. 
Educational Institute) Panels: 73/4 x 534 inches to 10 x 7Y%, inches 


[END OF SALE } 
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PEN ICT ORY 


PARKE-BERNET GALLERIES + INC 


designs its catalogues and directs 
all details of illustration, text 
and typography 


THE METROPOLITAN 
MUSEUM OF ART 
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